
D e a r U n c l e M a x 

S e n d q u e s t i o n s to D e a r U n c l e M a x , A G O N a t i o n a l H e a d q u a r ­
ters, 475 R i v e r s i d e D r . , S u i t e 1260 , N e w Y o r k , N Y 1 0 1 1 5 . 

( T h i s q u e s t i o n w a s f o r w a r d e d to m e b y N a t i o n a l H e a d q u a r ­
ters, t h o u g h i t w a s n o t a d d r e s s e d to m e p e r s o n a l l y . I t h o u g h t 
i t too f a s c i n a t i n g n o t to share.) 

/ am a novelist, now at work on a historical fiction set in 
1901. Incidental to the narrative is the assassination of Pres­
ident William McKinley at the Temple of Music in the Pan-
American Exposition in Buffalo, N.Y., that year. I am look­
ing for atmospheric color . . . Sometimes, reporters grab the 
most interesting little details. 

In a newspaper account of the murder, it is noted that "Or­
ganist Gomph" had just reached a natural break in a Bach 
piece: "Organist Gomph had reached the highest notes in one 
of Bach's masterpieces on the great pipe organ, and as he 
stopped at the height to let the strains reverberate through the 
auditorium, the two shots rang out." It doesn't name the 
piece, and historians can't answer what the specific piece was 
. . . S o my question is this: What Bach masterpiece for the or­
gan would have such an internal climax that an organist 
might stop and not ruin the flow? . . . Even if I must fill the 
historical gap with a fictional piece, I want it to be plausibly 
authentic. (In other words, I don't want real Bach fans to say, 
"Nope. Couldn't have been. Can't be played on an organ.") 

R . F . , W y o . 

D u r i n g the t i m e 1 w a s w o r k i n g o n b a c k g r o u n d m a t e r i a l to 
t r y to c l a r i f y t h i s s i t u a t i o n , a n u m b e r o f s c e n a r i o s c a m e to 
v i e w o f t h i s f a m o u s even t , s o m e p l a u s i b l e , s o m e no t . 

First Scenario 
If w e b e l i e v e the a b o v e a c c o u n t , w e m i g h t t ry the f o l l o w ­

i n g : t h i s seems to c o m e d a n g e r o u s l y c l o s e to a s k i n g , " I f y o u 
w e r e o r c h e s t r a t i n g a p o l i t i c a l a s s a s s i n a t i o n , w h a t B a c h o r g a n 
m u s i c w o u l d y o u r e c o m m e n d , a n d w h e r e , for effect, i n the 
m u s i c i s the bes t p l a c e to f i re t w o s h o t s ? " I a m sure w e h a v e 
a l l b e e n a s k e d q u e s t i o n s a b o u t w h i c h B a c h w o u l d be bes t for 
a w e d d i n g or jus t w h e r e i n the p i e c e the b r i d e s m a i d s o u g h t 
to be s t a r t ed d o w n the a i s l e . If w e c a n d o one , w e c a n d o the 
o the r . A t leas t a great game! Y o u m a k e y o u r q u i c k r e v i e w a n d 
see w h a t y o u h a v e for a n a n s w e r a n d t h e n w e w i l l l o o k at, 
w h a t s eems to m e , the m o s t f eas ib le answer ( s ) . 

C l u e s : 

a. a n a t u r a l b r e a k 
b . h i g h e s t p o i n t (at the c l i m a x ) 
c. p a u s e for s t r a i n s to r e v e r b e r a t e — t w o sho t s w o r t h o f 

s i l e n c e 
d . m u s t be a m a s t e r p i e c e ( w e l l - k n o w n ? ) 

W e c o u l d d o w o r s e for c l u e s : 

F i r s t c h o i c e : the e n d i n g o f the Passacaglia, B W V 5 8 2— t h e 
D- f l a t -ma jo r c h o r d ( N e a p o l i t a n ) g o i n g to the G - m a j o r d o m i ­
n a n t s e v e n t h c h o r d p l u s t h e res t s i n b e t w e e n w o u l d f i t 
p e r f e c t l y . 

T h e G O T E B O R G I N T E R N A T I O N A L O R G A N A C A D E M Y 

A u g u s t 5 - 1 8 , 2 0 0 0 

CELEBRATING THE INAUGURATION OF THE 
NEW NORTH GERMAN BAROQUE ORGAN 

BUILT IN THE SCHNITGER TRADITION 
BY ARVIDSSON, VAN EEKEN, YOKOTA 

4 MANUALS & PEDAL, 54 STOPS 

Featuring 

F e s t i v a l C o n c e r t s , A b e n d M u s i k e n 

L e c t u r e s , W o r k s h o p s , P a n e l D i s c u s s i o n s 

M a s t e r c l a s s e s : 

T h e N o r t h G e r m a n O r g a n S c h o o l 

B a c h - F r a n c k - W i d o r - M e s s i a e n 

B a c h - O r g a n - C l a v i c h o r d 

P r e s e n t a t i o n s o n O r g a n B u i l d i n g : 

H i s t o r i c O r g a n B u i l d i n g M e t h o d s 

P r o p o r t i o n s - D e s i g n - S o u n d 

R e s e a r c h - D o c u m e n t a t i o n - R e s t o r a t i o n 

B e l l o t t i , B r o o k s , B o c k e r , C o r d e s , D a v i d s s o n , D i r k s e n , 

E d s k e s , E d w a r d s , E r i c s s o n ( r ec i t a l i s t a n d c o m p o s e r 

i n r e s i d e n c e ) , F a g i u s , G a b l e , G a r y , H a y a s h i , Jaacks, 

J u l l a n d e r , K e l b e r , L e o n h a r d t , L o h m a n n , M a r c o n , 

M a r s h a l l , V a n O o r t m e r s s e n , Pee ters , Por t e r , R o t h , 

R u i t e r - F e e n s t r a , S h e r m a n , S n y d e r , Spee r s t r a , S u z u k i , 

V e r d i n , V o g e l , Y e a r s l e y , Y o k o t a , W e s e r R e n a i s s a n c e , 

G o t e b o r g B a r o q u e A r t s E n s e m b l e a n d o the r s 

G o t e b o r g I n t e r n a t i o n a l O r g a n A c a d e m y 

G o t e b o r g U n i v e r s i t y 

S c h o o l o f M u s i c a n d M u s i c o l o g y 

B o x 2 1 0 , S E - 4 0 5 3 0 G o t e b o r g 

T e l + 4 6 - 3 1 - 7 7 3 5 2 1 1 , o r 7 7 3 5 2 0 6 ( b r o c h u r e s ) 

Fax + 4 6 - 3 1 - 7 7 3 5 2 0 0 

E - m a i l : o r g a n . a c a d e m y @ m u s i k . g u . s e 

t n t e rne t : w w w . h u m . g u . s e / g o a r t / o r g a n a c . h t m 

A p p l i c a t i o n : M a y 1, 2 0 0 0 

( r e q u e s t a p p l i c a t i o n f o r m ) 
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S e c o n d c h o i c e : F u g u e f r o m the Prelude and Fugue in G 
Major, B W V 5 4 1 , a g a i n at the fe rmata , o r h o l d , f o l l o w e d b y 
a shor t rest. H e r e , as i n the a b o v e , s o m e o rgan i s t s m a y i n s e r t 
c a d e n z a s d u r i n g the rests: n o t so f r e q u e n t l y d o n e ; i t r u i n s the 
s i l e n c e , w h i c h for o u r p u r p o s e s w o u l d be n e e d e d here . 

I 7 

T h i r d c h o i c e : Piece d'orgue, B W V 5 7 2 . D i f f e r s f r o m the 
above i n that the rests o c c u r b e t w e e n la rge s e c t i o n s ; he re the 
s e c o n d a n d t h i r d , b y s u b s t i t u t i n g a d i m i n i s h e d s e v e n t h for a 
f i n a l t o n i c , p i c k e d u p after the rest i n the L e n t e m e n t a n d t h e n 
b r o u g h t to a c o n c l u s i o n . 

( "J . 

F o u r t h c h o i c e : Prelude and Fugue in C Major (9/8), B W V 
547. Breaks o c c u r i n b o t h the P r e l u d e a n d F u g u e , b u t no t so 
d r a m a t i c a l l y as i n the first three c h o i c e s . T h e rests are p l a c e d 
a f ew bars f r o m the e n d i n each . A g a i n , s o m e t i m e s f i l l e d i n w i t h 
pas sagework b y the p e r f o r m e r — n o t g o o d for o u r p u r p o s e s . 

" ~) s h r \ ^ 

F i f t h c h o i c e : Toccata and Fugue in D Minor, B W V 565 . 
W o u l d m a k e g o o d r e a d i n g , b u t i t s rests o c c u r too s o o n i n the 
T o c c a t a to be o f m u c h use . I n a n y even t , has to be r u l e d ou t 
o n o the r g r o u n d s as y o u w i l l see la ter . 

The Background Setting 
T h e P a n - A m e r i c a n E x p o s i t i o n ( " N o w h e r e the Q u e e n c i t y 

i n v i t e s the w o r l d to c o m e to h e r m i d s t a n d be h e r gues t f r o m 
M a y f i rs t to N o v e m b e r f i rs t , 1901" ) w a s m e a n t to r e c o g n i z e 
a c h i e v e m e n t i n i n d u s t r y a n d c u l t u r e o f the A m e r i c a s as i t 
p a s s e d i n t o the 2 0 t h c e n t u r y . It h a d e legant g r o u n d s as w e l l 
as e y e - c a t c h i n g b u i l d i n g s , c e l e b r a t i n g a l l sorts o f c o l o r s — 
t h i s for t he " R a i n b o w C i t y . " N i n e t y - f i v e p e r c e n t o f the b u i l d ­
i n g s w e r e m a d e f r o m w o o d e n f rames p l u s c h i c k e n w i r e coat­
e d w i t h p l a s t e r . T o o b a d i t w a s a v e r y w e t w i n t e r ! T h e 
b u i l d i n g s got soggy a n d d e c a y e d q u i c k l y d u r i n g a n d after the 
E x p o s i t i o n . 

T h e T e m p l e o f M u s i c w a s o n e o f the m o s t b e a u t i f u l b u i l d ­
i n g s , l i g h t y e l l o w s w i t h r e d a n d g o l d t r i m , l i g h t b l u e p a n e l s 
i n the d o m e . T h e a u d i t o r i u m sea ted 2 ,200 p e o p l e a n d h a d 
o n e o f the la rges t p i p e o rgans b u i l t i n the A m e r i c a s to date— 
the m a g n u m o p u s o f E m m o n s H o w a r d o f W e s t f i e l d , M a s s . , 
a n d B u f f a l o , N . Y . , b u i l t at a cos t o f $ 1 8 , 0 0 0 . O r i g i n a l l y or­
d e r e d , a c c o r d i n g to D a v i d S n y d e r , t he B u f f a l o o r g a n h i s t o r i ­
a n , for B u f f a l o ' s St . L o u i s C h u r c h , i t , for s o m e r e a s o n , w a s 
n o t p l a c e d there b u t w e n t d i r e c t l y to the E x p o s i t i o n . A t the 
c l o s e o f the E x p o s i t i o n i t w a s p u r c h a s e d b y J . N . A d a m s , g i v ­
e n to the c i t y , a n d i n s t a l l e d i n the B u f f a l o M u s i c H a l l , w h e r e 
i t s t a y e d u n t i l a p p r o x i m a t e l y 1 9 3 9 , w h e n the M u s i c H a l l w a s 
t o r n d o w n a n d r e p l a c e d . T h e o r g a n , r a the r i g n o m i n i o u s l y , 
w e n t to the B u f f a l o C i t y H o r s e B a r n , w h e r e t he w e a t h e r got 
to i t , l i k e the b u i l d i n g s o f the E x p o s i t i o n t h e m s e l v e s , a n d i t 
w a s d e s t r o y e d a n d s c r a p p e d . 

T h e s p e c i f i c a t i o n s are o f in te res t . H e r e t h e y are as g i v e n i n 
B a r b a r a O w e n ' s The Organ in New England: An account 
of its use and manufacture to the end of the 19th century. 

C o n c e r t O r g a n i s t 

D i r e c t o r o f M u s i c a n d A r t s 

W e s t m i n s t e r P r e s b y t e r i a n C h u r c h 

2 0 4 0 W a s h i n g t o n R o a d 

P i t t s b u r g h , P e n n s y l v a n i a 

4 1 2 - 8 3 5 - 6 6 3 0 
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T h e b o u n d a r y o f the 1 9 t h c e n t u r y has h a p p i l y b e e n e x t e n d ­
e d to i n c l u d e t h i s N e w E n g l a n d - t r a i n e d o r g a n b u i l d e r ' s 
m a s t e r p i e c e . 

T E M P L E O F M U S I C , B U F F A L O , N . Y . 
E m m o n s H o w a r d & S o n , 1 9 0 1 . 

G R E A T 
Open Diapason 16 
Open Diapason (large) 8 
Open Diapason (medium) I 
Doppel Flote 
Viol Di Gamba 8 
Gross Flute 8 
Octave 4 
Flauto Traverso 4 
Twelfth 2% 
Fifteenth 2 
Mixture IV 
Bombarde 16 
Trumpet 8 
Clarion 4 

S O L O 
Tuba Mirabilis 8 
Stentorphon 8 
Philomela 8 
Fugara 4 

C H O I R 
Double Dulciana 16 
Open Diapason 8 
Geigen Principal 8 
Dulciana 8 
Lieblich Gedackt 8 
Melodia 8 
Fugara 4 
Flute D'Amour 4 
Piccolo Harmonique 2 
Orchestral Oboe 8 
Clarionet 8 ("with bells") 

P E D A L ("Augmented") 
Contra Bourdon 32 
Open Diapason 16 (wood) 
Open Diapason 16 (metal) 
Bourdon 16 
Violon 16 
Quint 102/3 

Violoncello 8 
Flote 8 
Gedackt 8 
Trombone 16 

S W E L L 
Lieblich Bourdon 16 
Open Diapason 8 
Salicional 8 
Aeoline 8 
Stopped Diapason 8 
Quintadena 8 
Vox Celeste 8 
Flute Harmonique 4 
Violin 4 
Flautino 2 
Dolce Cornet III 
Cornopean 8 
Oboe & Bassoon 8 
Vox Humana 8 

Manual compass: 61 notes, CC - c 4. 
Pedal compass: 30 notes, C C - f ^ 
Mechanicals: Swell-Great, Swell-Great Super Octave, Swell-Great Sub Octave, 

Swell-Choir, Choir-Great, Solo-Great, Great-Pedal, Swell-Pedal, Choir-Pedal, 
Solo-Pedal, Swell Tremolo, Choir Tremolo, Great-Pedal Reversible, Sforzan-
do Pedal, Balanced Swell Pedal, Balanced Choir Pedal, Balanced Crescendo 
Pedal, Adjustable Combinations: 3 plus cancel for Great, 3 plus cancel for 
Swell, 3 plus cancel for Pedal, 2 plus cancel for Choir, 2 plus cancel for Solo. 

K e n n e t h F . S i m m o n s has a n a r t i c l e e n t i t l e d " T h e T e m p l e o f 
M u s i c O r g a n " that i n c l u d e s a n e legant p i c t u r e o f the f ront 
p i p e s a n d c o n s o l e i n The Tracker, V o l X I V (1970 W i n t e r ) , 
N o . 2, i n w h i c h h e l i s t s s o m e o f the d i s t i n g u i s h e d o rgan i s t s 
w h o p l a y e d i t : F r e d e r i c A r c h e r , W i l l i a m C . C a r l , G a s t o n 
M a r i e D e t h i e r , J. F r a n k D o n a h o e , I . V . V . F l a g l e r , H a r r y R o w e 
S h e l l e y , E v e r e t t E . T r u e t t e , S a m u e l P . W a r r e n , to n a m e a f ew . 
O r g a n i s t s , o rches t r a s , a n d b a n d s w e r e f ea tu red a c c o r d i n g to 
a p a m p h l e t o n Music at the Pan-American Exposition, 
w h i c h q u o t e d W o r d s w o r t h o n i t s t i t l e page: 

" W h e r e m u s i c d w e l l s 
L i n g e r i n g , a n d w a n d e r i n g o n as l o a t h to d i e , 
L i k e t h o u g h t s w h o s e v e r y swee tne s s y i e l d e t h p r o o f 
T h a t t h e y w e r e b o r n for i m m o r t a l i t y . " 

B i o g r a p h i e s o f the p e r f o r m e r s w e r e i n c l u d e d . " . . . i t has b e e n 
the a i m to h a v e as m a n y s e c t i o n s a n d i m p o r t a n t c i t i e s i n the 
U n i t e d States a n d C a n a d a r e p r e s e n t e d b y t h e i r l e a d i n g or­
gan i s t s , as p o s s i b l e . . . . A s p e c i a l effort has b e e n m a d e to se­
c u r e a la rge r e p r e s e n t a t i o n o f w o m e n organ i s t s . . . w h o h a v e 
w o n d i s t i n c t i o n as p e r f o r m e r s o n t h i s i n s t r u m e n t . " A b o u t 75 
o rgan i s t s p l a y e d . 

Second Scenario 
L e s s e x c i t i n g t h a n the f i rs t . D u r i n g the P r e s i d e n t i a l R e ­

c e p t i o n , as r e p o r t e d i n the New York Tribune a n d o the r p a ­
pe r s , a n o r c h e s t r a w a s p l a y i n g a B a c h Sona t a . It i s s u m m a ­
r i z e d t h i s w a y i n M a r g a r e t L e e c h ' s b i o g r a p h y , In the Days 
of McKinley ( H a r p e r a n d B r o t h e r s , N . Y . , 1 9 5 9 , p . 5 9 5 ) ; 
" . . . w h i l e a B a c h s o n a t a w a s p u r l i n g u n d e r the d i n o f the 
c r o w d , the P r e s i d e n t ' s r e a c h i n g h a n d w a s s t r u c k a s ide , a n d 
a m a n l u r c h e d f o r w a r d . T w o shots c r a c k e d s h a r p l y . . . a m o ­
m e n t o f d e a d s i l e n c e . " 

A N N O U N C I N G 

A M E R I C A N G U I L D O F O R G A N I S T S 

N A T I O N A L Y O U N G A R T I S T S C O M P E T I T I O N I N O R G A N P E R F O R M A N C E 

A u g u s t 2 0 0 0 - J u l y 2 0 0 2 

For organists born between July 1,1969, and July 1,1979 
(22 to 32 years of age). 

The competition takes place in two stages. The APPLICA­
TION PROCEDURE calls for applicants to present them­
selves for consideration as competitors with a completed 
application (available directly from Headquarters), profes­
sional quality publicity photos, two letters of recommen­
dation, and a CDR or tape recording of a live, solo organ 
performance of a Bach work and a work composed be­
tween 1770 and 1940. 

No more than 25 applicants will be accepted as official 
competitors. They will participate in the PERFORMANCE 
ROUNDS: a preliminary recorded-performance round 
judged in strict anonymity, then semifinal and final rounds 
in live competition at the 2002 AGO National Convention in 
Philadelphia, Pa. Complete rules will appear in the August 
2000 issue of The American Organist. The deadline for ap­
plications is April 30, 2001. 

Recorded-Performance Round 
J.S. Bach, Sonata No. 3 in D Minor, BWV 527 (complete, all 

repeats) 
Cesar Franck, Prelude, Fugue and Variation 
Petr Eben, Moto Ostinato (Nedelni Hudba) {Sunday Music) 

Semifinal Round 
J.S. Bach, Prelude and Fugue in D Major, BWV 532 
Jean Adam Guillaume Guilain, Tierce en taille, Basse de 

trompette {Suite du deuxieme ton) 
Maurice Durufle, Scherzo, Op. 2 
Stephen Paulus, Movement III: Impassioned {The Three 

Temperaments) 
(available from the composer through Paulus Publications: 

shpaulus@ibm.net; phone 651-644-6274; fax 651-647-
6488; mail address, 1719 Summit Ave., St. Paul, MN 55105) 

Final Round 
Nicolaus Bruhns, Praeludium in E Minor (The Great) 
J.S. Bach, Allein Gott in der Hoh' sei Ehr', BWV 663 
Robert Schumann, Study No. 4 in A-flat Major {Studien fur den 

Pedal-Flugel, Op. 56) 
Louis Vierne, Allegro maestoso {Troisieme Symphonie, Op. 28) 
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Third Scenario: A b o u t t he p r i n t e d p r o g r a m for t he d a y la ter . 
B u t w h o w a s G o m p h ? B o r n i n 1878 i n A l b a n y , at the t i m e 

o f o u r s to ry h e w a s o rgan i s t o f the La faye t t e A v e n u e P r e s b y ­
t e r i a n C h u r c h i n B u f f a l o as w e l l as d i r e c t o r o f t he F i r s t G e r ­
m a n B a p t i s t C h o r a l S o c i e t y . H e b e c a m e a n A s s o c i a t e i n the 
G u i l d i n 1 8 9 9 a n d w a s a p p o i n t e d the o f f i c i a l o r g a n i s t o f the 
P a n - A m e r i c a n E x p o s i t i o n . H e w a s s t i l l l i s t e d i n the G u i l d ' s 
1946 5 0 t h A n n i v e r s a r y D i r e c t o r y w i t h a n add re s s ! 

H i s o b i t u a r y , a p p e a r i n g i n t he Buffalo Evening News for 
S e p t e m b e r 8, 1 9 4 8 , g i v e s t h i s v e r s i o n : " M r . G o m p h ' s d e a t h 
t e r m i n a t e d a m u s i c a l ca reer s p a n n i n g m o r e t h a n h a l f a c e n ­
t u r y . A n o rgan i s t at the P a n - A m e r i c a n E x p o s i t i o n , h e w a s 
p l a y i n g i n the T e m p l e o f M u s i c w h e n P r e s i d e n t M c K i n l e y 
w a s sho t at the e n t r a n c e to the s t r u c t u r e . R e c a l l i n g the t rag­
i c even t l o n g after, M r . G o m p h s a i d h e h a d p l a y e d a f e w m e a ­
sures o f the P r e l u d e to G o u n o d ' s " S l u m b e r S o n g " w h e n the 
assass in ' s sho t e c h o e d t h r o u g h the t e m p l e . *I r a n d o w n the 
steps, ' h e s a i d , a n d b e g a n f a n n i n g the p r e s i d e n t as h e l a y o n 
the g r o u n d . I c a n r e m e m b e r M c K i n l e y l o o k i n g u p a n d s m i l ­
i n g at m e as h e s a i d , ' K i n d l y des i s t . ' I h a v e n e v e r b e e n ab l e 
to forget t hose t w o w o r d s o r t he w a y h e s a i d t h e m . " 

I n s p e a k i n g w i t h M a r t h a , G o m p h ' s d a u g h t e r , s t i l l l i v i n g 
i n B u f f a l o , a n d a s k i n g h e r a b o u t t he o b i t u a r y facts , she s a i d , 
" W h e r e d i d t h e y get tha t ! M y fa ther a l w a y s t o l d m e h e w a s 
p l a y i n g B a c h ! " P e r h a p s , o v e r a h a l f a c e n t u r y h e s i m p l y got 
t i r e d o f t h e s t o r y a n d v a r i e d i t fo r t h e s a k e o f d r a m a t i c 
effect. 

Fourth Scenario 
O n S e p t e m b e r 6 , 1 9 0 1 , the d a y the P r e s i d e n t w a s shot , sev­

e ra l even t s w e r e c e l e b r a t e d b e s i d e s the p r o g r a m for M c K i n ­
l e y , w h i c h w a s to b e g i n at 4 :00 p . m .— i t w a s a l s o M a y f l o w e r 

D a y . T h e o f f i c i a l p r o g r a m o f m u s i c for the T e m p l e l i s t s the 
f i rs t p r o g r a m o f the d a y as b e i n g p l a y e d b y L u n d ' s P a n - A m e r ­
i c a n O r c h e s t r a , 10 :00 a . m . to 12 :30 p.m . , c o m p o s e r s A u b e r to 
Z e l l e r , n o B a c h . T h i s p r o g r a m w a s p r e c e d e d a n d f o l l o w e d b y 
b a n d c o n c e r t s at t w o separa te b a n d s t a n d s , w h i l e f r o m 5:00 
to 7:00 p .m . t he 1 1 3 t h F r e e O r g a n R e c i t a l w a s to h a v e b e e n 
p l a y e d b y E v e r e t t E . T r u e t t e o f B o s t o n , a s s i s t e d b y M i s s 
B e s s i e M . G r e e n w o o d , s o p r a n o . It w a s to h a v e b e g u n w i t h 
B a c h ' s Toccata and Fugue in D Minor. T h e g r o u n d s w e r e 
c l e a r e d after the 4 :07 s h o o t i n g . 

S i n c e , i n the f i n a l a n a l y s i s , e v e r y t h i n g is s t i l l p r e t ty m u c h 
a guess , i t m a y h a v e g o n e l i k e t h i s : M r . G o m p h , w h o w a s no t 
s l a t e d to p l a y at a l l o n the o f f i c i a l p r o g r a m , w a s n o n e t h e l e s s 
the re to see the P r e s i d e n t , greet M r . T r u e t t e as o f f i c i a l or­
gan i s t , a n d c h e c k t h i n g s ou t , w h e n a l o n g c o m e s h i s boss w h o 
says , " B i l l , the c r o w d i s ge t t i ng b i g , w e can ' t fit t h e m a l l i n 
for t he r e c e p t i o n a n d I a m a f r a i d t h e y w i l l get res t less . W o u l d 
y o u go ou t the re a n d p l a y s o m e t h i n g , a n y t h i n g , to h e l p k e e p 
t h e m c a l m a n d i n g o o d o r d e r . " " S u r e , " B i l l says , a n d to h i m ­
self, " L e t ' s see, w h a t ' s l y i n g abou t . W h a t h a v e I got he re— 
B a c h ? G o u n o d ? B a c h . G o u n o d . B a c h - G o u n o d . . . . h e r e 
goes . " A t t h i s p o i n t , I a m s u r e P r e s i d e n t M c K i n l e y i s l o o k i n g 
d o w n a n d s a y i n g , " K i n d l y de s i s t . " 

Postscipt 
I a m gra te fu l to R o n F r a n s c e l l for m u c h i n f o r m a t i o n a n d 

t h e m a n y l e a d s t h a t w e s h a r e d . H i s f o r t h c o m i n g n o v e l -
i n - p r o g r e s s i s t e n t a t i v e l y t i t l e d A Far Country. It w i l l be 
w o r t h w a t c h i n g fo r to see w h a t c o n c l u s i o n s h e c o m e s to 
a n d y o u w i l l f i n d ou t m o r e a b o u t the a s s a s s i n a t i o n a n d i ts 
b a c k g r o u n d . 

M a x B . M i l l e r , f a g o 

Erskine College and Seminary 

* 7 t t a s t e r of 

( t y i u r c h * 7 ? £ u s i c 

D e g r e e 

F u l l y A c c r e d i t e d , 

T w o - y e a r , 

6 0 - h o u r p r o g r a m 

Presbyterian in perspective... 

Decidedly ecumenical... 

Celebrating musical heritage... 

Assessing current trends 
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A n Organ Such A s This 

Costing $166,200? 

(Delivered and Installed)! 

G R E A T 
8' Prestant 
8' Coppel Flute 
4' Octave 
2' Wald Rute 

Mixture IVrks. 
8' Trumpet 

Sw/Gt 

P E D A L 
16' Subbass 

8' Octavebass 
Gt/Pd 
Sw/Pd 

S W E L L enclosed 
8' Bourdon 
8' Salicional 
4' Rohr Flute 
T Principal 

Sesquialtera Ilrks. 
Sharp Mixture Illrks. 
Tremulant 

Tracker Action 
Oak Case 
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