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D E A R U N C L E M A X 

/ truly enjoy reading the questions peo­
ple ask you regarding organ and organ 
playing. . . . 7 play an old tracker. . . am 
a non-degreed organist . . . a retired 
public school teacher . . . degrees in the 
field of education . . . studied organ for 
some years. My question is: Why do 
large churches expect or require organ­
ists to play very difficult selections, and 
why do they require an organist to pos­
sess a degree in music? I play shorter 
classics by Bach, Gounod, Franck, Han­
del, etc. . . . Most people in the congre­
gation like to chat, so it seems that the 
prelude is not so important as either the 
selection or how well it is played. I won­
der if others feel this way? 

E.W. , Anderson, Ind. 

I am reversing the order of your ques­
tions. Undoubtedly, others feel the way 
you do regarding the importance of the 
preludes where the congregation chat. 
(Most do, I confess to occasionally suc­
cumbing to the sin.) First , try a tactical 
approach by asking your minister to i n ­
sert a note i n the bu l le t in that the ser­
vice begins w i t h the organ prelude, or, 
that the rights of others to enter the 
chu rch to pray need to be respected. 
Y o u and your minister w i l l f ind just the 
r i gh t w o r d s for y o u r c o n g r e g a t i o n . 
W h e n young and brash I used to b u i l d 
the organ up un t i l a roar of gossip cou ld 
be heard, then suddenly a subito. Try­
ing to embarrass a congregation in to 
submiss ion is poor; better try educa­
t ion. If you give up feeling the preludes 
are important, you w i l l be dead artisti­
cal ly i n short order; keep your o w n val ­
ues and your o w n pride i n your work— 
it w i l l communicate. Y o u are p lay ing 
good composers; stick w i t h them. 

Diff icult selections i n large churches: 
I don't k n o w that difficulty is so m u c h 
the goal as effectiveness of what is done. 
It may w e l l be that the difficulty is as­
sociated w i t h the higher wages larger 
churches pay or as justification for an 
expensive large instrument . M o s t or­
ganists set their o w n level of difficulty 
for the music . If y o u can't play it, don't! 

I am not i n any way an absolute fan of 
degrees. Were I to serve on a search 
committee for a new organist, church or 
otherwise, degrees earned w o u l d be of 
passing interest only. I w o u l d want to 
k n o w what the person can do. A good 
many of m y favorite organists do not 
have advanced degrees, or even bac­
calaureates. Boy , can they play. Stu­
dents pursue advanced degrees for any 
number of reasons, i n honesty most w i l l 
te l l y o u to qualify for jobs at a certain 
level , or to get higher pay, or to have 
more time to practice before being ab­
sorbed i n the work market. If a church 
or school has a very large number of ap­
plicants, the ho ld ing of degrees is a con­

venient way of el iminat ing some candi­
dates without m u c h thought when the 
committee has no other handle on h o w 
to evaluate applicants. I cou ld be fired 
for saying that, but retirement is coming 
regardless. 

This letter came to An thony Bagl iv i 
who forwarded it to me for a response: 

Dear Sir: 
I am writing to express my disap­

pointment in the disappearance of 
"Getting Through Sunday Morning" ar­
ticles in THE AMERICAN ORGANIST. AS an 
organist who does not have a large mu­
sic store in my community, I found this 
column to be invaluable in finding new 
music to buy. 

This summer I presented a regional 
convention workshop based on music 
I purchased as a result of those arti­
cles. It is disappointing to see that both 
the RCCO and AGO talk about their 
organizations being for all organists, re­
gardless of their abilities, and then we 
receive a magazine geared for profes­
sional organists. 

It would be most helpful for us "non­
professional organists" to have articles 
on organ and choral music we can use 
as well as on what constitutes a basic 
music library. 

D . H . , Nova Scotia, Canada 

I am sure the substance of your re­
quest was carefully noted by M r . Bag l iv i 
before he handed on your letter. I am go­
ing to address the idea of a basic organ 
library. I am more than aware that this 
w i l l satisfy almost no one, but it is a 
good exercise to undertake from time to 
time. In some ways it ties i n w i t h the 
question above about teaching and re­
lates to what do you suggest when the 
basic organ ins t ruc t ion book is gone 
through. In a general way, I m u c h prefer 
to collect complete works by i nd iv idu ­
al composers; nonetheless, I am going to 
name a couple of collections that may 
prove useful. In some ways, an assump­
t ion behind what I suggest is that y o u 
might want to play a very broad range of 
the repertoire. Certainly, i f you can s t i l l 
get your hands on D a v i d Johnson's Or­
gan Teachers' Guide, p u b l i s h e d b y 
Augsburg, you w i l l f ind listings of grad­
ed material that may also help. Check 
your denominational publ ica t ion to see 
i f it publishes a "companion" to your 
h y m n a l for a l is t of chorale preludes 
based o n the tunes used . A copy of 
Cor l i s s A r n o l d ' s Organ Literature: A 
Comprehensive Survey, pub l i shed by 
Scarecrow Press, is an indispensable 
tool for f inding "what's out there." If 
y o u f ind something by a composer y o u 
l ike , y o u can locate what else he has 
written. 

M y experience w i t h collections of or­
gan music is that i f you l ike to play one 
piece i n four, y o u are lucky and have got 
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your money's worth. S t i l l , try these: 

1. Herman Keller 's Eighty Chorale Pre­
ludes, Peters edi t ion. A m i x e d bag of 
shortish works for various seasons. Ped­
al and non-pedal. 

2. C a r l Pfatteicher and A r c h i b a l d T. 
D a v i s o n ' s w o n d e r f u l l y n a m e d The 
Church Organist's Golden Treasury. 
Three volumes. Try one to see i f it suits 
your need. 

3. A lmos t any of the shorter volumes i n 
the Oxford Univers i ty series from " O l d 
Engl i sh Organ M u s i c for M a n u a l s " to 
" M o d e r n Organ M u s i c . " Other pub­
l ishers are p u l l i n g out s imi l a r series 
now. 

4. The Complete Organist, Book One, 
One Hundred Pieces from Across the 
Centuries. P u b l i s h e d by K e v i n M a y -
hew. There are a lot of good things i n 
this book, some transcr ipt ions, some 
abridgements not w e l l indica ted , etc. 
But for the price, you do get your mon­
ey's worth. If you are looking to jump-
start an organ library, y o u can't do bet­
ter. The Foreword says, "Nothing here 
to cause a raised eyebrow i n those pos­
sessing a moderate technique, but plen­
ty to charm the ear." More questionable 
is, "In keeping w i t h modern edi tor ia l 
practice the text of The Complete Or­
ganist is genera l ly unc lu t t e r ed w i t h 
manual and registration suggest ions. . . . 
[It] makes . . . reading the music easier." 
H m m m . True, but suggestions are help­
ful. S low movements of Mendelssohn, 
easier Bach, Karg-Elert, Handel , Brahms, 
G u i l m a n t , Par ry , Rheinberger . G o o d 
stuff. 

5. E . Power Biggs's Treasury of Early 
Organ Music and Treasury of Shorter 
Organ Classics s t i l l give joy. 

6. For the money, no organist can get 
more value than is found i n the Dover 
Pub l ica t ions Inc. reprints: three v o l ­
umes of Bach, Brahms, Mende lssohn , 
Schumann, Couper in Masses, Franck, 
Froberger, Liszt , Pachelbel, Sweel inck, 
and Widor . Y o u may need good eyes, 
and you may come to prefer different 
editions, but these are classic reprints 
cost ing about what i t takes to take a 
friend to the movies. 

7. Above a l l , any church organist needs 
a copy of Bach's Orgelbiichlein (can be 
a Dover, see above). I especially l ike the 
excellent notes i n Robert Clark and John 
Peterson's ed i t ion for Concord ia—no 
impossible page turns; smart editing! 

8. French organists die unfulf i l led un t i l 
they have wr i t ten their Vingt-Quatre 
Pieces. Try those of Jean Langlais and 
Louis Vierne. 

9. M a x Drischner 's Choralvorspiele fiir 
Dorforganisten are c r a f t s m a n l i k e , 
straightforward, and satisfying. 

10. Last, of the thousands of chorale 
preludes by F lo r Peeters, I l ike to have 
i n reach either h is Thirty-five Minia­
tures or his Sixty Short Pieces for those 
occasions w h e n the minister , already 
late, t r ips and breaks h i s leg on the 
backstairs. 

I a p p l a u d your do ing a workshop at 
the regional convent ion . Reading ses­
s ions are great at the c h a p e l l e v e l ! 
W h a t about a s h o w - a n d - t e l l , where 
everyone brings five of their favorite 
new anthems and organ music—pass 
them around and p lay snippets to sug­

gest s t y l e a n d cha rac te r . Y o u w i l l 
come away enr iched, entertained, and 
inst ructed. 

M u s i c exhibi ts at regional and na­
t ional conventions are a wonderful way 
to explore new music . Check out those 
companies that have real ly extensive 
exh ib i t s , t h i c k catalogs, and an 800 
number; generally they can help you lo­
cate those items that baffle your local 
m u s i c store a n d frustrate y o u both . 
(You might just get a discount thrown 
in!) 

Max M i l l e r , fago 

S e n d ques t ions to Dear U n c l e M a x , 
A G O Nat ional Headquarters, 475 River­
s ide Dr . , Su i te 1260, N e w Y o r k , N Y 
10115. 
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