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an d is emine ntly pract ical. For examp le, to
give the first form su ggested :

Sh ort introduct ion , with derived
figures ;

A. Th e tu ne acco mpanied by some use of
the introdu ctory figure s:
Short bridge to a new key ;

B. Paraphrase of the tune in the new key:
Short bridge return ing to the origina l
key;

A. Th e tune , possibly shor tened:
Short coda relat ed to the int rod uct ion .

A number of sim ilar schemes are given and
then stude nts are asked to invent the ir own .
The book concludes by remi nding stude nts
they shou ld co ntinue by workin g now in
larger form s, especially polyphon ic ones .

There is a we alth of enr iching wor k to do,
ade qua te su gge s ti ons for proceeding­
plent y of gold in the hill for th e patie nt
miner. Highl y recomm end ed for stude nts
and teach ers alike ! MAXMILLER. rAGO

working into freer harmoni c styles an d imi­
tations with deriv ed mot ifs . This is followed
by five-part texture with th e tune called for
in the pedal on a 4' stop .

Part II , Improvising in Short Organ
Forms , begins at Assignm ent 25 with the
maki ng of va riations. Reh arm onizati ons
with freer use of tonality an d ornamen ted
melod ic lin es lead to what Dr. Rockh olt ca lls
paraphrasing, which is a very free use of th e
tune with int ervalic and modal changes
wh ich preserve th e sense and outline but
not th e not es of the tune.

By Assignment 34, bri ef introduct ions , in­
terludes and codas are ca lled for. Toccata
figures are introduced. Th e workbook con­
cludes with the stude nt being asked to de­
velop short ABA forms . Here the autho r uses
th e expression ABA in a fun cti onal way,
rather than as a strict definition wh ich usu­
all y implies a B sec tion as contras ting in
term s of themati c materi al. Non eth eless , it
is clear that th e approach works mu sicall y

With th e publicat ion of Preston Rock­
holt's Creative Service Playin g at the recom ­
mendation of the Committee on Professional
Educati on , a new level of educationa l help
has been offered to the Guild. To be sure, we
have had cassettes dealing with improvis a­
tion that are helpful. but th ere has been no
one workbook whi ch reall y provides for our
memb ership 's needs.
reall y provides for our memb ersh ip 's needs.

Orig inall y cop yright ed in 1971 by Presto n
Rockh olt under the same title with th e subti­
tie " An Introducti on to Imp rovi sation ," the
workb ook was developed to serve the needs
of stude nts in the College of Churc h Musi­
cians at Washington Cathe dral wh ere Dr.
Rockholt was on the teach ing staff. Th e only
cha nges in its republicat ion are in th e
subtitle-altered to " An Advan ced Improvi­
sation Workbo ok " - and th e omission on
page iv wh ich originally read : Part I, Exer­
cises in Voice Leading and Transposition .

The first thing to be observed is that thi s is
not a theoretica l treatise but is really a work­
book of problems to be so lved . The intro ­
du ction advi ses that the work is designed
" for those who already have a solid founda­
tion in harmo ny" and sugges ts the best use
is und er the guidance of a com pe te nt
teacher. Th ere is no reason, though , wh y it
can't be used very profit abl y by just about
anyone at any level pro vide d they follow the
good advice of proceed ing slow ly an d bring­
ing "each exercise up to a performing [qual­
ity and ] temp o" before moving on .

It should also be noted that the scheme of
the book is entire ly devot ed to the mak ing of
hymn vari ations of one sort or another ; th e
developm ent of a theme in larger harmon ic
or contrapuntal form s is meant to follow at a
later tim e. Ind eed , of the 117 hymn tunes
used- a cou ple of repea ts incl uded-all but
one may be found in The Hymnal 1940-the
exception bein g Dr. Rockh olt 's own hymn
tun e "Woo dley Road ."

Th e co ntent is d ivide d int o 43 assign­
ment s of varying len gths which , in additio n
to the hymn tune completion assignments,
include asking for modulatory bridges from
hymn tune to hymn tune th rou gh Assign­
ment 8 and regular transp os itions. Th e mod­
ulations rece ive scant treatm ent. Th e on ly
help give n is the request that th e stude nt
work out " the barest harm oni c ske leton pos­
sible" and then flesh it out with " melodic,
harm onic or rhythmic moti fs ." Some mod­
els and examples would have enr iched the
book at th is point. Trans pos itio ns are ex­
pected thr ough Ass ignment 24 and are care­
fully planned by spacing th e intervals from
one assignment to the next so that skill is
developed . One begins by transp osing a sin­
gle step up or down, then half steps, thi rd
and so on until all possibl e int ervals have
been drilled .

As for developing th e hymn tunes, the
pro cess is somewhat like the wea ver's art:
one begin s by ad ding an alto to thr ee pre­
existent part s, th en soloing the tenor, add­
ing alto and tenor, bass and so on; some­
times more complex rhythms are calle d for
by the inci pits . By Assignm ent 10 th e hymn
tune is placed in the alto part while vari ous
strand s of th e texture are to be completed in
var ious combinations as before . At Assign­
ment 16, th e ped al takes over the cantus,
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